Thelbha www.lbha.gr elements of graphic design (2d)



Composition

Balance dynamic, symmetric, asymmetric
Harmony balance or tension

Unity overall organization of elements
Framing Grid

Rhythm, repetition, scale, resemblance, closure (gestalt principles)



A graphic designer may use
typography,

visual elements (images, lines, shapes,
texture) and

page layout techniques

to produce the final result.

www.gdbasics.com

Is one of the most important features of
graphic design

especially when using piexisting materials
or diverse elements.

+ unity
organized text and pure design elements
such as shapes and color unify the piece.
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Partlympty space, handwritten font, photographic, symmetric (the winter of bias),
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Partly empty space, handwritten font, asymmetric (the winter of our lives),



She was behind me wen I strted Hhe band.
Behind me when L won my first fight
Behind me. when I aced my exoms.

Behind me when I turned down college.
Behind me when 1 30/ our vecord deal.

Behind me when I chose not #o fight.
Behind me when I%lff the bond. -
Behind me when 1 fook the job.

Behind me when her parents weren't T —

Behind me vhen I wanted 2 swall NeaU”y

Behind me whenn T wanted 2 big party. o/

Bebind me when I wanted 2 52"screen. A
Behind me when L Monfyngec/ the house.
Behind me when L started the compony.
Behind me when I had the operation.

Behind me when my fother died. "
Behind me when my par fress spht:—
Behind me when [ nearly guit-
Behind me when I restored the busi
Behind me when 1 re-formed the band.
Behind me when I overtook the bus.

Our ride

handwritten font, asymmetric, sequence with other adverts (the winter ofldes),



Empty space, textur@ssumetric




framing
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Centered, symmetry
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SHE DOESN'T WANT
YOUR SYMPATHY.
BUT HER
OPPONENTS MIGHT.
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scale



SHE DOESN'T WANT
YOUR SYMPATHY.
BUT HER
OPPONENTS MIGHT.
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SHE DOESN'T WANT
YOUR SYMPATHY.
BUT HER
OPPONENTS MIGHT.
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Context and semantics






FRAMING!!H Wider margins can emphasize a picture o

Defines what is there and what is not field of text as an object, calling our
Gives visual Interest attention to it. Narrower margins can mak
Stresses certain elements the content seem larger than life, bursting

Makes the picture be read in certain ways gt jts own seams.
(i.e. reason why photograph is not natural
representation)

Framingiramingframing






Design elements

A Lines, points, plains

A Typographic elements (fonts atektfields, lines and forms, meaning)
A Texture

A Colour or greyscale
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LINES, TYPOGRAPHY, TEXTURE



http://www.loftmatic.com/
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shape
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LINE (direction)

Straight lines

Horizontal (tranquility)

Vertical (progress, upwards)

Diagonal (tention, dynamic, imbbalance)

curves

free

Organic curves
Broken curved ( _ .
Messy, chaotic
Closed, open



thelonious monk quartel
with |00 Collrane
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